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Much work has been conducted on domestic photography, but it is principally adult focused. 
We know very little about young people’s engagement in photographic practices, including the 
production, content and use of albums.  
 
Girls’ photograph collections are the subject of my research. In my paper I draw upon findings 
from a pilot study of the photos that 5 middle-class women, born between 1938 and 1946, 

collected during their youth in the 1950s and 1960s. In this work I studied photos as images and 
objects. I also interviewed the women who created these photo collections in their youth. The 
photo collections were initially viewed and discussed in the context of extended interviews. All 
collections were photographed and I subsequently worked with the photographs alongside the 
interview transcripts.  
 
Women’s recollections provided clarification of details about photo collections and offered 
insights into their subjective meanings. But memories are the product of complex cultural 
processes and, as my research demonstrates, there are important differences between how 
people remember in talk-alone interviews and in interviews that use photographs. The point is 
that memories are not transparent; to use memories in a fruitful way we need to understand 
how they are composed in the context of perusing personal photos. So what did my pilot 
research reveal about home? 
 
Home interiors were rarely featured in girls’ photo collections, probably because girls and their 
parents lacked the equipment for flash photography. However, the family’s garden, as well as 
those of friends and extended family, were sometimes visible. Gardens were a staple of middle-
class homes in the postwar decades so it is no surprise that they were settings for some 
outdoor photography, but they appeared less frequently than school or college grounds or 
spaces associated with outings, such as the countryside and seaside.  

 
Given the paucity of visual images of girls’ homes, can girls’ photo collections tell us anything 
about them? I think they can, but we need to shift from concentrating only on photographic 
images and engage with photographic practices - the content and organisation of collections, the 
process of collecting pictures, the collection’s biography (ie what happened to it over time) and 
what purposes the collections served. Approached in these ways, a study of girls’ photo 
collections can offer intimate insights into home life. Whilst home was not usually the focus of 
photographic images in the 1950s and ‘60s, photo collections did various forms of ‘home work’ 
for girls in that they contributed to the making and management of home. 
 
 

Suggestions for further reading 

Nothing has been written on the specific topic of my presentation. However, there are some 
interesting studies that are relevant to research on postwar photo albums (see list below). 
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