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ABSTRACTS 
 

THE CULTURAL BAGGAGE OF HOME 

Linda Young 
 

This paper explores the power of cultural baggage – the ideological and the material 
– in translating English genteel standards of living to New South Wales into the 
homes of settlers, both coerced and free.  Establishing a home in a convict colony 
was a sombre, even dreadful, prospect to most of the British who contemplated it in 
the early decades of the 19th century. For the unfortunates consigned to penal exile, 
home appeared to be lost forever. To the families of military and civil officials 
despatched to manage the colony, NSW seemed yet another alien posting. And to 
the handful of free emigrants ready to consider the strategic advantage of ready 
property, home was a comfort that might have to be compromised for family gain.  
 

In the event, the early Victorian idea of ‘home’ and the global trade in the surging 
mass production of domestic goods enabled the foundation of homes in NSW, in 
which characteristic Anglo standards were translated on a scale from the attenuated 
to the opulent. So effective were the agencies of culture and trade that despite the 
social and environmental differences of Australia, the features of middling domestic  
lifestyle quickly came to be overwhelmingly continuous with the British archetype. It 
was sometimes a heroic effort, but was pursued by men, who sought the comforts 
and status of a genteel home, and by women, who struggled and finessed to achieve 
it as their lives’ purpose.  
 

Some of the material culture that enabled realisation of the respectable home shows 
signs of this struggle, exemplified by Anglo-Indian furniture and cabinetwork of local 
timbers by convict and emancipist craftsmen – all now of extreme interest to 
collectors. However, this was a tiny fraction of the goods imported by families and 
traders. Among this stock were the emblems of homeliness: pianos, fancy tables, 
glass and ceramics. Such reality asserts that New South Wales homes can be said to 
have been ‘joined’, as much as ‘separated’ from old England by the ocean, and that 
baggage travelled the waves as much in the minds of passengers as in the holds of 
ships. 
 

 

BRITISH AND IRISH EXPATRIATE HOUSEHOLDS IN LATE 

EIGHTEENTH-CENTURY PARIS 

Simon Macdonald 
 

Recent scholarship on eighteenth-century Britain has been rich in studies of 
household life, the domestic interior, and material culture. This interest recurs in the 
considerable scholarly attention given to British expatriate households in colonial 
and global contexts. But little attention has been paid to British expatriation within 
Europe itself. This lacuna can be traced to various assumptions: that British 
expatriation in Europe was minimal or unimportant; that patterns of domestic life 
differed little between European countries; and that surviving evidence concerning 
expatriate households is scant and diffuse. 



 

In this paper, I review these questions by considering expatriate households within 
Britain’s nearest neighbour, France, and in particular those at Paris. Although 
Franco–British relations in the eighteenth-century are usually cast in terms of 
antagonism, there were also numerous spheres of exchange and intermixing. What 
was the role of expatriate households in these dynamics? To what extend did they 
constitute spaces at odds with the host nation, or sites of assimilation, hybridity, or 
juncture? What was the extent of the spectrum of expatriate household types, what 
were its patterns, and how did this balance change over time? 
 

Examining a cross-section of British sites at Paris — including ambassadorial, 
religious, and private houses — I argue that these both performed and represented 
the complex and developing state of relations between Britain and France in 
particular and Europe more widely. My account draws on seized personal papers and 
confiscation inventories dating from around the time of the French Revolution; these 
sources attest in abundant detail to the property and modes of life of numerous 
British and Irish expatriates who quit France at that period. That is, by an irony, 
some of the best evidence for a British community in eighteenth-century Europe 
emerges from the upheaval in which that presence was largely proscribed and 
unhoused. 
 

 

ROOTEDNESS IN MOBILITY – IDENTITY, SPACE AND SPATIAL 

RELATIONSHIPS IN THE NINETEENTH-CENTURY AMERICAN 

WEST 

Nina Vollenbröker 
 

Across the disciplines which consider human-spatial relationships - anthropology, 
architecture, geography, philosophy, travel theory – rootedness is defined as the 
long-term attachment to a single, known and geographically bounded location. The 
absence of this kind of familiar home-place is seen to result in rootlessness, a 
condition which threatens relational space and its meaningful inhabitation. 
 

In this paper I question these accepted definitions which tie rootedness to long-term 
stasis and familiar places. I propose instead that it is possible to be at home in travel 
and that manifestations of rootedness can not only be found, but are particularly 
developed and elaborate, amongst migrants who spend extended periods of time in 
motion. 
 

I draw on the nineteenth-century American West and its transitory inhabitants as a 
case study. The paper commences with an introduction of my primary sources: 
manuscript diaries kept by the Overland travellers from Europe and the Eastern 
United States to California and Oregon (1844-1885), songs and poetry written by 
roaming cowboys (1860-1890) and artefacts created and utilized by European and 
American pioneers inhabiting the constantly moving frontier (1840-1880). 
 

I use this textual and artefactual evidence to show that for these travellers feelings of 
belonging - supposedly only capable of emerging through the static inhabitation of a 
known home-place - come forward from the unfamiliar landscape of the American 
West and from the act of continual movement itself. I demonstrate the highly 
compassionate and complex relationships the migrants develop with their extended 
environment – with mountains and rivers, with weather and light conditions, with 
silence and distance - and show how the transitory landscape becomes a place which 



guards their privacy, nurtures their identity and affords feelings of care, devotion and 
belonging. I then demonstrate that the act of movement and the travelling self start 
to align and mobility itself becomes an unexpected and non-spatial, but highly 
effective, site of home. I conclude that rootedness requires neither sites which are 
enclosed and predictable, nor forms of inhabitation which are static and repetitive, 
but that the sites, the practice and the processes of rootedness can be open, 
dynamic and multilayered. 
 

The paper stems from a larger work on belonging, home and mobility. Its aim is to 
challenge our perception of being-at-home and being-on-the-move as mutually 
exclusive and shows that we can, in fact, find a sense of home, belonging and 
rootedness in mobility. Acknowledging mobility as a practice which is (and has 
always been) able to provide meaningful ways of being in space allows us to 
recognize mobile lifestyles as alternative visions of life as opposed to marginalizing 
and labeling them as alienated, rootless and spatially destructive. 
 

 

FOSTERING NATURE – PATTERNS IN DECORATIVE PRACTICES 

AMONG MIGRANT FAMILIES 

Hester Dibbits 
 

For many decades, immigrants have been stereotyped as rurals who left their 
traditional isolated dwellings to start a new life in the city, without ever becoming 
adjusted to city life and without getting over feelings of homesickness.  
Historical research asks for a more nuanced image. Many migrants have an urban 
background or are familiar with urban life because they spent a certain period of 
time working in a city. Next to this, many immigrants experience(d) migration as an 
exciting adventure, instead of something that causes feelings of homesickness. How 
is it then, that the persistence of the stereotypical image of the migrant can be 
explained?  
 

In my paper, I will argue that part of the explanation may be found in the strong 
sensorious effects of the canonic repertoires of objects, practices and stories which 
developed along with large scale transregional and transnational mobility. Once being 
on the move, people became aware of and started to foster and canonize differences 
between city and country life, the urban and the rural, the west and the east, and the 
north and the south.  
 

Various sorts of data (photographs, interviews, literature) brought together within 
the frame of a recent research project on the interiors of migrants and their 
descendants offer an empirical basis for this argument. The data not only show 
collective repertoires in decorative preferences and practices (cf. Bourdieu’s seminal 
work on taste and cultural distinction), but also in the ways these preferences and 
practices were commented upon in the interviews. Comments on the presence of 
plants, pictures from wild nature and country life and color preferences offer 
interesting examples in this respect, and will be discussed in the paper in some detail. 
 

 

DISPLACED FURNITURE AND SHIFTING BELONGINGS: 

RECONSTITUTION OF TURKISH HOME IN VIENNA 

Özlem Savas 
 

In diasporic or migratory resettlements, material practices and symbolic articulations 
of “making home” are closely linked to each other. Turkish diasporic resettlement in 



Vienna shows how efforts on constructing a collective belonging to the new place of 
dwelling have intertwined with the aesthetic and material practices of making homes 
that are actually lived in. Until around the early 1990s, majority of Turkish people in 
Vienna held the “myth of return” that resulted in regarding homes in Vienna as 
temporary and insignificant. Recently, as they decided to permanently dwell in Vienna 
or have realized this already made decision, they have begun to redecorate their 
“aesthetically indifferent” homes that were suspended between return and 
settlement with the Turkish furniture sold by newly opening Turkish shops in Vienna. 
Implying permanent dwelling and embodying the historical transformation of the 
terrain of belonging, furniture is a key object to Turkish diasporic resettlement in 
Vienna. 
 

Based on a larger ethnographic study on construction of a Turkish diasporic sphere 
in Vienna through taste on everyday things, this paper aims to show how diasporic 
strategies of belonging and their historical transformation are intertwined with the 
aesthetic and material practices of making homes. Challenging the common view on 
homes in diasporic or migratory resettlements as spaces arranged in a way to 
achieve keeping ties with the past, the repertoire of Turkish home objects has been 
appropriated as such within the experience of dwelling in Vienna. Thus, moving 
beyond both essentialist views and hybridization accounts on diasporic homes, this 
paper attempts to reveal the local particularity and uniqueness of Turkish homing in 
Vienna. In relation to the displaced and relocated Turkish furniture and cultural 
positioning it channels, it will be argued that the cultural, social and historical 
particularity of diasporic homes arises from specific processes of displacement and 
resettlement of both people and objects. 
 
 

LIVING, DOCUMENTING AND EXHIBITING:  

TRANSNATIONAL HOMES IN NORWAY AND PAKISTAN 

Thomas Michael Walle  
 

The Pakistani population in Norway constitutes one of the largest migrant 
communities. Due to patterns of migration, there is continuing contact between 
people in both localities, as well as frequent travels to visit kin, friends and places of 
belonging. From around 1970, Pakistani migrants have set up homes in Norway, 
while maintaining relations to a “home” in Pakistan. Social mobility in Norway has led 
to changing living conditions for many Pakistanis, moving to better and more 
spacious dwelling over the years, but has also resulted in the establishment of a 
better residence “back home” in Pakistan. As the next generation has grown to age, 
negotiation and tension about what a home is and where the home should be has 
become apparent. 
 

The paper is based on three different projects at Norsk Folkemuseum that address 
the issues of transnational Pakistani homes, as well as drawing on the authors’ 
fieldwork among the Norwegian Pakistani population. The first project was the 
construction of the permanent exhibition “A Pakistani home in Norway”, which is 
part of a full scale apartment building erected in the open-air museum. The second 
project includes a large collection of life story interviews among Pakistani migrants, 
in addition to private photos from different stages of the migration process. The 
third project, which is still to be concluded, is done in collaboration with a museum 
in Pakistan, aimed at documenting transnational migration and its social and material 
consequences in Norway and Pakistan.  
 



The paper will present findings from the research projects, and also discuss the 
challenges the museum is faced with when collecting objects related to the migration 
process and the transnational experience, as well as when constructing a fully 
furnished apartment to reflect the new cultural diversity of the Norwegian society.  
 

 

‘A FRESH BREEZE FROM A DISTANT LAND BLEW THROUGH HIS 

PEN’: KHADAMBI ASALACHE’S CREATION OF A HOME OF HIS 

OWN 
Tessa Wild 
 

Khadambi Asalache (c.1935-2006), the Kenyan born novelist, poet, British Treasury 
Civil Servant and fretwork artist; purchased his house on Wandsworth Road, 
Lambeth in 1981 after living in London for nearly twenty years.  From the mid 1980s 
onwards he transformed the character of the house with hand-carved fretwork 
which he applied to walls, ceilings and doors; by making fretwork furniture and 
painting geometric and figurative decoration on walls, floors and ceilings.  He both 
created a home for himself, with a warm domestic atmosphere and a work of art, 
which is at once intimate, lively, harmonious, unexpected, thought-provoking, richly 
layered and visually stimulating.  Khadambi took his inspiration from myriad different 
cultures, including his own and that of the London in which he chose to live and 
work.  He recorded that the three chief cultural influences which had left a lasting 
impression upon him, were traditional African houses (specifically the coral houses 
of Lamu), the Moorish architecture of Andalusia (the mosque at Cordoba and the 
Alhambra) and Ottoman architecture, (namely the wooden houses which lined the 
Bosphorus).  Each of these influences is discernible in the iconography, pattern 
making and motifs of the fretwork and painted detail with which he decorated the 
house but each is filtered through a well-travelled, highly articulate and 
informed, craftsman's eye.    
  

This paper will explore the genesis and development of Khadambi's artistic vision 
and the practical necessity that prompted him to begin carving and to 
continue decorating his house for nearly twenty years. It will seek to identify what he 
cherished about his home and how much he enjoyed sharing his own highly individual 
world with friends.  It will also draw on his published writings, principally his poetry, 
which touches upon his sense of otherness and the recollections of those who knew 
him and the house during the time he was decorating and furnishing it.  I will also 
discuss the National Trust’s initial plans for how to present the house to the public 
and maintain the very tangible domestic and creative atmosphere. 
 

 

FIFTY PLANTS, ONE RUG AND NO WALLS:  

PALESTINIANS MAKING A HOME IN ENGLAND 

Joanna Long 
 
This paper investigates what home means to Palestinians living in Britain by exploring 
material geographies of the household and domestic practices of hospitality. I discuss 
how domestic objects, architecture and practices intersect in ways that enable and 
constrain feelings of home in relation to Britain and Palestine. I argue that physical 
living spaces are enrolled in everyday practices for the purpose of (re)producing 
identities and that, in the process, both Arab/Palestinian life and British domestic 
space adapt to accommodate one another. These relationships between domestic 
space and everyday practices reveal important intimacies and complexities about 



identity (re)production and the meaning of home, which are frequently overlooked 
by mainstream Palestinian political discourse. Indeed, my aim is to challenge 
dominant discourses that place ‘Palestine’ or ‘homeland’ at the centre of what it 
means to be Palestinian by critically examining people’s emotive connections to 
things, people and places.  
 

I do this through a close reading of one couple’s living room and their domestic 
social life, focusing on the material objects, architectural spaces and practices of 
hospitality that provide personal, political and cultural ‘coordinates of home’. 
Specifically, I discuss how significant objects in this couple’s living room are displayed 
for private and public audiences, and how they have adapted the room’s physical 
layout from suburban parlour into something approaching a Palestinian liwan. In the 
process, I consider the tensions between Palestinian and British aspects of house and 
home, specifically the struggle to sustain an Arab/Palestinian domestic social life in a 
British, suburban, semi-detached house. I also discuss how Palestinian-ness is 
‘performed’ through the domestic display of iconographic objects and what such 
performances mean about identity and homeland for different people. As such, this 
paper contributes to debates about diasporic notions of home and practices of 
home-making, and the politics of Palestinian identity beyond Palestine. 
 

 

OBJECT-BASED NARRATIVES OF ‘HOMELAND’ FOR  

BRITISH MUSLIM MEN IN INTERFAITH MARRIAGES 

Candace Hoffman-Hussain 
 

My paper focuses on the way objects within the home represent the fluidity of 
‘belonging’ by drawing from examples contained in narratives between interfaith 
Muslim-Christian couples living in Britain. I examine the way that ‘belonging’ is 
expressed through home artefacts in an international context. I argue that the home-
making practices of collecting and displaying personal objects can express a ‘sense of 
belonging’ in terms of one’s attachment to a ‘homeland’, their religiosity and the way 
holidays abroad offer transnational links. The narratives of British Muslim men in 
interfaith marriages offer an example of how the process of selecting objects to 
represent narratives around ‘belonging’ is often complex and contradictory, with the 
social connections between individuals being argued to be linked on local, national 
and global levels. The theme of souvenirs offers insight into how objects can be used 
as a catalyst for stories about multiple ‘homes’, thereby interrogating the meaning of 
‘homeland’. I also examine the way home artefacts can be an important aspect of 
representing the religiosity for these men, which is conveyed through their use of 
objects within religious routines and in what way they feel links them as individuals 
to the international Islamic ummah of the Prophet Mohammed. Within this paper, I 
also explore how ‘belonging’ is a time and situation contingent process, which is 
influenced by the way multiple groups define ‘belonging’ and consequently, reflects 
how ‘belonging’ is nuanced for each individual.  
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MOVING ‘HOME’? HOME AND HOME-MAKING AMONGST 

TRANSNATIONAL RETURN MIGRANT HOUSEHOLDS 

Madeleine Hatfield 
 

Research on return migration has much to contribute to understandings of 
transnational homes because of its relationship to ‘home’ (usually a nation) as the 
site to which migrants are assumed to ‘return’.  Despite the prevalence of return 
migration, this potentially productive relationship has been little researched. 
 

This paper examines the complex roles played by domestic homes in return 
migration, which can be simultaneously sites of return, continuity and change.  It 
draws on qualitative research created using a visual methodology grounded in 
migrants’ homes.  The subjects of the research are highly-skilled British return 
migrant households, including parents and children, returning contemporarily to the 
UK from Singapore. 
 

The pivotal role played by domestic homes as sites of return is emphasised by the 
fact that many of these migrants move back to the same home from which they had 
out-migrated. These homes play a fundamental role in homemaking on return as the 
physical locations to which migrants move and live on a daily basis and through 
which they reclaim former ways of living. As sites of continuity, these homes are also 
important while migrants live transiently elsewhere because of the security they 
provide. Continuity is further maintained by elements of home that are transportable 
and these households move home with them in each others’ presence, as 
represented by the importance of eating together and displaying family photographs. 
 

Finally, migrants’ homes are also changed on return as a result of their experiences, 
altered life course positions and new belongings.  Artefacts are introduced, 
renovations take place and rooms are rearranged.  Domestic homes, then, are 
central to – and constituted by - migrants’ experiences of return migration and 
provide important insight into the relationship between different scales and 
interpretations of ‘home’ as a physical and symbolic site. 
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